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circuil causes the gwitar ampdifier 1o think " connecied o a high
impedance passive guital packap, inacad of a kow impodance lape
machine or AW output which provide an outpad impedasce roagh-
Iy 10 nmes bower than what is found on passive cloctne guitar
pickups. Driving a guitar amplifier from sech active souroes. will
often result in a signal that sounds 1wo chean. The TI-1": REAMP
puitar simulation magnetica provide both bevel and mmpedance
maiching charactenistics which mimic traditonal clectne guitar
pickups. Millennia’s uncompromised DT mic-bevel DL output
tramsformer {frequency responss -5 dB @ 3 He and 3060 kHz) is also
included,

The TR-1 also includes Millennia's innovative Speaker Soak
technology which makes it possible to record dircctly from a
guitar amplifier’s speaker ouiput, An audiophile-grade head-
phone ouiput with separate level control is also provided for
pre-anditioning.

The box has a two-band NSEQ-styvle parametric oqualiser that
provides an unlimited range of adjustable tonality. Fach hand has
an In switch that activates the associaed B} band. A master EQ)
onfoff switch sctivates the entire EQ) circuit. Frequency bands are
labeled LF and HF and are controlled by the frequency control
potentiometers. The low band (LF) sweeps 20 Hz to 250 Hir or 200
Hr to 2.5 kHz, depending on the status of Frequency Range
Switch and the high band (HF) sweeps 250 Hr to 2.5 kHz or 2.5
kHz o 25 kHz, depending on the status of Freguency Hange
Switch. This control is optionally available with 21-step detents
for accuraie repeatability and bogging. Each band's hoosticut

polentiometer offers wp w0 15 dB of boost or cul. The froquency
curve shape is 3 peakidip type. The boostiom pot has 21 deten
positions for accursle repeatability and session logging (the
detents can be remsoved by the factory at the customen’s roquest).
The () control adjusts the ) from 0.4 10 4,0, 07 5 defined as the
ratio of the cemter frequency 1o the bandwidth. This comrol is
optionally available with 21-step detents for accurate repeatability
and session logging,

First of all, as & DI box the TD- 1 is untouched by anything thas
I've ever encountered, The TD=1 is a bass player’s dream picee
offering precise sonic options for virtually any situation. | had fan-
tastic results recording bass guitars with both active and passive
pickups along with stomp box compressors (usually the Aphex
1204 Punch Factory ) belore the TE- 1 or high-end studio compres-
sors (my favorites were the Tube Tech CL-1B. the Empirical Labs
Deistressor, and the compressor section of the Pendulum Quanct
Wic 1 alsn had prest resulis wcing the TD-] instrumend mpul o
record keyboards. In every situation that | used the box, | com-
pared the various oplions (impedance. tube or solid state, eic.) and
found that | was almost always using something different. This
wis refreshing since typically when a box has options there is only
ofe good choice and the oihers go unused forever, Not true with
ihe TD-1.

I had good results using the microphone input 1o record electric
guitar with the TD-=1 (my beat results were with the Rover R-123)
and | found the Reamp feature to be priceless, Is great having
toth Strat and Les Paul options and being able (o nun them simul-
taneously is Killer, The speaker soaker worked fairly well theugh
there is still mo replacement for the real thing, IF you can't ave te
real thing this works betier then most of the DAW plug-in options
that ["ve soen.

Im miost sitwations | founsd that the TD-1"s twe hamds of ECy wore
more than powerful enough for the high-resolution sonic sculpling
of acowstic and choctric guitar, bass. kevboand, and percussion.
When | used the box on kick dnem and occasionally on saare drum
and vocals | found that | intermittently had o patch into the GML
B0 for additional ECQ) power.

Crverall | fownd the HY-1 preamp to be extremsly sicurale.
1 m used to geing a fair amount of color out of my mic preanps
bt this isn’t possible with the HY-3. It's no surprise that the HY-
3 mic preamp is one of the indusiry stamdards when il comes Lo
classical recording.

Liltimateky, 1 found the TD-1 o be one of those devises that will
be hard 10 live without, It is amasingly quict, solid as a rock and it
has as mch versatility as a Swiss Army knife, It should be a wel-
come addition w virually any recording setap.

SUMMARY

When combined with a fine compressor, the TD-1 delivers
practically everything you'd ever need in a recording channcl. ht
provides mobility withoul compromise, two features thal arc
rarcly packed into the samc piece of oquipment, and all & a res-
sonable price.

Russ long. 0 Novhnllebosed producer/engineer, owns The
Corport recording siwdio, He i3 a regulor conmibutor fo
Pro Audic Rewview.
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